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"In my view, the folklore of a
people is at the the root of
their being, and to cast it

aside is to set oneself adrift
culturally -an act which one

performs at one's peril." 
-Wordsworth Mc Andrew

@theguyanaannual
www.theguyanaannual.com

Follow Us:



The Guyana Annual is a literature and art
magazine filled with a combination of
Guyanese work: fiction, poetry, visual art,
comics, essays, reviews and more. It is
designed to highlight creative types of all
backgrounds, with a focus on the up-and-
coming and obscure. Established in 1915
and published by Guyenterprise under the
patronage of Dr Tulsi Dyal Singh since
1998, we discover talent via a yearly
national competition that offers modest
cash prizes. 

Who We Are



The Guyana Annual, 30 years its senior,
continues to share this aim.Our mission is the
promotion of Guyanese art and literature
which we believe ultimately develops
culture and forges identity. We are
dedicated to developing quality creative
writing and art, and are committed to the
growth of the local creative industry. Our
vision is to further promote the importance
of culture to development, through a
national literature and arts festival.

...an instrument to help forge a Guianese
people, and to make them conscious of
their intellectual and spiritual possibilities.
There’s so much we can do as a people if
we can get together more,[1]

"Forging of a Guyanese People"

[1] A. J. Seymour, ‘Editorial Notes’, in Kyk-Over-Al, 1.1 (1945): 3.

AJ Seymour, a Guyana Annual Alumnus,
wrote in the first Kyk-Over-Al about the
aims of a Guyanese literary magazine in
1945:

Mission & Vision



Having lived through colonisation, two world wars, the fight for
independence, decolonisation, the post-colonial awakening and
now globalisation, the Guyana Annual, like its publishing
company, Guyenterprise, is a master of re-invention.   Thanks to
our benefactor, Dr Tulsi Dyal Singh, we, in true Guyanese fashion,
are consummate survivors. Embracing the digital awakening and
changing our print specs – we have endured in a country that
devours magazines for breakfast. Don't allow us to be devoured.
We invite you to join the revolution.

“...the ultimate purpose of a literary magazine will always be
to herald change, to forecast what new turn its culture and
the society it represents is about to take. It will do this by
sometimes allowing prejudice and temporary obsessions to
be aired [and] by being permissive to radical innovations.”

Masters of Re-invention

-Rajat Neogy, a Ugandan of Indian Bengali ancestry,
& founding editor of Transition - a  Ugandan/
Ghanaian international magazine about race &
culture.

The Water Fetchers  by Florence Caviglioli from The Chronicle Christmas Annual 1958



Platforms

 

The Guyana Annual began as The Chronicle  Christmas Annual in
1915. The magazine was re-branded in 1998 as the Guyana Christmas
Annual and finally The Guyana Annual. The 2018-2019 editions were
published in print and digital formats. Print copies were
distributed  by Austin's Bookstore and Guyenterprise. The digital
editions are available on Amazon.

The Guyana Annual Literary & Art Magazine

In our commitment to developing quality creative writing and art, The
Guyana Annual plans to host workshops which we believe will
contribute to the blossoming of our local creative industry.

The Guyana Annual Workshops

The Future

Our future plans also include organizing a local literary and art festival to

promote and celebrate existing and emerging talent. 

Guyana Literary and Art Festival

Guyenterprise continues to break ground as one of the few literary
and art publishers in Guyana. Titles include From Seedtime to
Harvest by Carmen Jarvis,  A Survey of Guyanese History  by Prof.
Winston Mc Gowan and much more. Our dream is to use vehicles like
the Guyana Annual to develop new talent and create a thriving and
vibrant local publishing industry. 

Guyenterprise Publishing

The Guyana Annual Blog consistently publishes engaging and
entertaining pieces from all editions of the magazine.  In 2019, our
aim is to invite guest writers to contribute original content to the blog
in the form of op-eds, reviews, essays and much more! 
Check us out:

The Guyana Annual Website & Blog

https://theguyanaannual.wordpress.com/

 

Many Guyanese don't read for leisure. To reach a wider audience we
intend to create radio programmes where the literature is performed
and produced by professionals and then ultimately compiled as an
audio book.

The Guyana Annual Radio Programmes & Audio Book

https://issuu.com/theguyanaannual/docs/the_guyana_annual_2018_issuu_opt_1
https://issuu.com/theguyanaannual/docs/the_guyana_annual_2018_issuu_opt_1
https://issuu.com/theguyanaannual/docs/the_guyana_annual_2018_issuu_opt_1
https://issuu.com/theguyanaannual/docs/the_guyana_annual_2018_issuu_opt_1
https://issuu.com/theguyanaannual/docs/the_guyana_annual_2018_issuu_opt_1
https://theguyanaannual.wordpress.com/
https://issuu.com/theguyanaannual/docs/the_guyana_annual_2018_issuu_opt_1


Statistics

F A C E B O O K
E N G A G E M E N T :

+ 3 3 %

T W I T T E R
E N G A G E M E N T :

+ 5 7 %

I N S T A G R A M
E N G A G E M E N T :

+ 5 5 %

The Guyana Annual's social media platforms have grown significantly and organically
since 2018.  We expect this growth to continue as we ramp up our content and move
foward with our plans for The Guyana Annual Radio Show. 
 
1000 print magazines have been distributed between 2018-2019 and 623 digital views
were recorded across our platforms in Guyana, USA, Canada, U.K & Germany.

Curiosity Addevi Persaud

8 5 7 1 1 7 2 3 7



Our Competitions

Edgar Mittelholzer Prize for Open Short Story:
 
Jan Lowe Shinebourne Prize for Junior Short Story
 
Sheila King Writing Short Story for Children Prize

Fiction

Mahadai Das Prize for Open Poetry
 
Wordsworth McAndrew Prize for Junior Poetry

Poetry

Dr.Paloma Mohamed Martin Prize for Playwriting

Drama

Bobby Fernandes Prize for Photography

Photography

Stephanie Correia Prize for Open Visual Art
 
George Simon Prize for Junior Visual Art

Art

Hawley Harris Prize for Cartoon or Graphic Short
Story

Cartoon

2020 Theme: "Guyanese Folklore"



The Guyana Annual has had the honour of publishing
the works of many great Guyanese artists and writers. 
We believe there's something about seeing your name

in print.

Our Alumni

Mosa Telford

Imam Baksh

Scott Ting-A-Kee

Kojo  Mc Pherson

Wilson Harris
A.J. Seymour

Zorina Ishmail Stanley Greaves

Daydreaming by Kathleen Henriquo

Donald Locke
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MARKETING
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Our Team
The Guyana Annual is published by Guyenterprise and Dr Tulsi Dyal Singh
through an editorial board. Competitions are judged externally, by a group of
literary and art experts. 

PUBLISHER
Dr Tulsi Dyal Singh



$100,000+VAT
JUNIOR CATEGORY PACKAGE

$120,000+VAT
OPEN CATEGORY PACKAGE

Free full page branding ad in print and digital versions of the magazine 
which will serve as the respective category's cover page. Page will read
‘sponsored by’ with your logo/product of your choice prominently displayed.
 
Branding of Category
 
A representative of  your company will be invited to present prizes to winners
at the prize giving ceremony.
 
Public announcement of sponsorship at Awards Ceremony and all social
media platforms – Instagram, Facebook & Twitter
 
Complimentary copies of the magazine
 
Photo opportunities at events
 

Sponsorship includes all the benefits of advertising with the added bonus of
BRANDING! Sponsorship covers the winning contestants’ prize money and also
contributes to the production and printing of the magazine. 
 
The sponsorship package includes:

Sponsorship

Can't afford a sponsorship package? Consider taking an advertisement instead!
See our ad rates on next page.



 
Ad Rates & Specs

* Includes Free Placement of Ads in Digital Version

Advertising Options

[grayscale only]

Full Page

$80,000+VAT
 

10.0 x 7.0 inches

[grayscale only]1/2 Page

$50,000+VAT

5.0  x 7.0 inches

[grayscale only]1/4 Page

$35,000+VAT

10.0 x 7.0 inches

[grayscale only]Less than 1/4 Page

$20,000+VAT

Strip, Logo etc.

[full colour, glossy board]Full Page

$125,000+VAT

10.0 x 7.0 inches

-Inside Front Cover
$125,000+VAT -Inside Back Cover
$150,000+VAT -Back Cover [exterior]

*Free Artwork offered.
All logos must be in png format and 
at least 300ppi. 
If artwork is provided, JPEG/PNG 
files should be at least 300 ppi. 
All ads must be grayscale 
except for full-colour ads.

Printing and File Specifications

$100,000+VAT [full colour]



Contact Us

Undeniably, culture and creativity have
been the cement that binds together
not only hearts and souls, but entire
societies and nations.

Once upon a time, it was said that Guyana exported 'choke and rob' to the Caribbean.,
that we are a 'watery wilderness' and all our young people are dying from AIDS. Is this
who we are, how we see oursleves?
 
As Guyana is thrust into the spotlight from oil and gas, setting off a black-gold rush of
epic proportions, who can we say we are as a people? What is it to be Guyanese?
Why in the face of massive development do we continue to be divided?
 
The arts make up much of the identity of a culture, and culture is key to
development.(Clammer, 2018) The Guyana Annual wishes to build the legacy of
those before us. As more foreigners enter our land seeking opportunities, we
must control our narrative and use the arts to unite us as a people before its too
late. Our stories are important and we have many to tell. Help us to continue to 
 give Guyanese the platform that they need.

The Conversation, 2016

Editor
Danielle Swain
swaindlle@gmail.com
theguyanaannual@gmail.com
226-9874 or 694-6549
Guyenterprise
234 Lance Gibbs and Irving Streets
Queenstown, Georgetown

Marketing
Maria Leung
mariaaleung@gmail.com 
theguyanaannual@gmail.com
226-9874 or 644-9573
Guyenterprise
234 Lance Gibbs and Irving Streets
Queenstown, Georgetown



Want to learn more? Read on!

C E L E B R A T E
& R E M E M B E R
 
T H E  G U Y A N A
A N N U A L  2 0 2 0
A R T - L I T  
I C O N S



“It looked so untroubled, so flat

and at peace as though nothing at

all had happened. And the sky, too,

and the wind, the sunshine – all

untroubled, the same as they had

been yesterday and all the days

before: the sky blue, the wind cool,

the sun red because it was low in

the west. “Ramgolall was dead, but

the whole Corentyne remained

just the same.”

Celebrate & Remember
As we give new talent a platform to shine, we remember those
trailblazers who have come before. Learn more about some of Guyana's
great creative icons below.

Edgar Mittelholzer

Edgar Mittelholzer was born in British

Guiana in 1909. He wrote more than

twenty novels. He eventually settled in

England, where he lived until his death in

1965.

 

He began writing in 1929 and despite

constant rejection letters persisted with

his writing.  In 1937 he self-published

Creole Chips and sold it from door to

door. By 1938 he had completed

Corentyne Thunder, though it was not

published until 1941 because of the

intervention of the war. In 1941 he left

Guyana for Trinidad where he served in

the Trinidad Royal Volunteer Naval

Reserve. In 1948 he left for England with

the manuscript of A Morning at The

Office, which was published in 1950.

Between 1951 and 1965 he had

published a further twenty-one novels

and two works of non-fiction, including

his autobiographical, A Swarthy Boy.

His  My Bones and My Flute  (1955) is a

genuinely eerie ghost story set against a

background of slavery and revenge in

Guyana. But perhaps his greatest work,

is Corentyne Thunder, a groundbreaking

novel of racial tension and passion set in

rural Guyana. (Ferguson, 2009) (Peepal

Tree Press, 2019)

Edgar Mittelholzer Prize for Open Short Story

From Corentyne Thunder 

by Edgar Mittelholzer



For twenty-three years, she sat in

her shop in Canefield in the same

spot, behind the counter, where

she guarded the money drawer.

She hardly moved except to open

and close the drawer. She rarely

spoke to customers, only to her

three children, Norma, Frederick

and Harold, who worked in the

shop and bakery daily, obeying her

commands and serving the

customers. She did not speak to

the customers other than when

she had to, but she observed

them closely; she spoke to them to

let them know that her shop was

not there to dispense charity, and

they must pay the price she

demanded for her goods. No one

ever disputed the prices, or asked

for discounts. They learned not to

go to her shop for any other

reason but to make a purchase —

not for companionship or

conversation or to shelter from the

sun or rain. If a small group of men

or women or children gathered in

the shop to gossip, she ordered

them to leave: “Gwan! Go way! Get

out me shop!”

Jan Lowe Shinebourne

Jan Lowe Shinebourne was born in

Berbice, Guyana, and educated at

Berbice High School and the University

of Guyana. After school she was a

reporter in, Georgetown, and

contributed to the literary magazine,

‘Expression’. She began writing in the

mid-1960s and in 1974 she was a prize-

winner in the National History and Arts

Council Literary Competition. In 1987,

she was also awarded the Guyana Prize

for Literature, in the Best First Book of

Fiction category for her novel,

‘Timepiece’. Shinebourne was the first

woman to have won the prize. Jan

Shinebourne is only a handful of authors

studying and writing on Chinese in the

Caribbean. (Peepal Tree Press, 2019)

Jan Lowe Shinebourne Prize for Junior Short
Story

From The Last Ship by Jan Lowe

Shinebourne



“The twinkling stars first heard it –

a near-bellow yell from the yellow

moon. Covering themselves under

their navy-blue blanket, they were

still trembling with fright. None

could speak, none could

sleep.Next, the wild winds picked

up the sound. In shock, they

ceased their merry dance, but

soon worry was making them

dizzy. Tired and sad, they shed

tears, tears, and more tears upon

Earth. Earth’s skin became damp,

and soon pools and rivers became

very full, making every man,

animal and bird afraid. Trees

tossed and tumbled. “

Sheila King

From "Great Abba's Message" 

by Sheila King, 2007

Better known for her humorous poem,

‘Delightful, Delinquent Millie’ Sheila King

made her contribution as a poet,

playwright and fiction writer. “The Guyana

Annual” Committee thought it would be

fitting to honour this outstanding

personality who made invaluable

contributions to the various art forms. She

passed away in February 2019.

Sheila King Writing Short Stories for Children
Prize

Slow and Steady by Dhaniram

Beepat



Mahadai Das

Mahadai Das was born in Eccles in 1954

and wrote poetry from her early school

days at the Bishops’ High School,

Georgetown. She did her first degree at

the University of Guyana and received

her MA at Columbia University, New

York, and then began a doctoral

program in Philosophy at the University

of Chicago. Das became ill and never

completed the programme. She was a

dancer, actress, teacher, and beauty-

queen, served as a volunteer member of

the Guyana National Service in c1976

and was part of the Messenger Group

promoting ‘Coolie’ art forms at a time

when Indo-Guyanese culture was

virtually excluded from national life.

Mahadai Das Prize for Open Poetry

As a young poet, Das published some of

her first pieces in several editions of

KAIE, the official literary publication of

Guyana's History and Arts Council, as

well as many other local publications.

Her first major collection of poetry, I

Want to be a Poetess of My People

(1977), traced the roots of the Guyanese

people from indentureship to

independence. The collection calls for a

new sense of nationalism independent

of colonial powers. Her other collections

include My Finer Steel Will Grow (1982)

and Bones (Peepal Tree, 1988). Mahadai

Das passed in April 2003. (Peepal Tree,

2019)

Return Me to the Fire
 
If I should ever die
Return me to the fire
If I should live again
Return me to myself.
Heartfire,
flame in hurricane-lamp
Outside, into this storm.

-Mahadai Das



Wordsworth McAndrew

Wordsworth McAndrew was born in

1936 to Winslow and Ivy McAndrew. 

An alumnus of Queen’s College,

Wordsworth McAndrew was an

unyielding advocate for the collection,

preservation, and celebration of

Guyanese folk life. He used all media -

the speech, the poem, the article, the

book, the radio programme, the rum-

shop lime and other interpersonal

channels - to make his case and

promote folklore. . He stated, "In my

view, the folklore of a people is at the

root of their being, and to cast it aside is

to set oneself adrift culturally - an act

which one performs at one's peril."

 

McAndrew has also argued for a respect

for Guyanese rituals and challenged all

Guyanese to experience them. His poem

Barriat reaffirmed his special love for

"the colourful and symbolic weddings"

of our Hindu ancestors. Wordsworth

McAndrew is also known for his

impressive body of poetry. In 1980, when

A J Seymour edited A Treasury of

Guyanese Poetry, McAndrew's poems

were included in six categories -

children's, historical, nature, people,

protest, and religion. The poems in that

important collection were Barriat, Blue

Gaulding, Legend of the Carrion Crow,

Lines to a Cartman, Pushing,

Independence and To A Civil Servant.

.For many Guyanese at home or in the

diaspora, McAndrew's most celebrated

poem is Ol Higue with its onomatopoeic

"Whaxen! Whaxen, Pladai, Plai."

(Cambridge, 2004)

Wordsworth McAndrew Prize for Junior Poetry

Ol' woman wid de wrinkled skin,

Leh de ol' higue wuk begin.

Put on you fiery disguise,

Ol' woman wid de weary eyes

Shed you swizzly skin.

 

Ball o' fire, raise up high

Raise up till you touch de sky.

Land 'pon top somebody roof

Tr'ipse in through de keyhole -

poof!

Open you ol' higue eye.

From Ol' Higue by

Wordsworth McAndrew



Dr.Paloma Mohamed Martin

The Setting:
The Play is set in the interior region of

Guyana. In a wooded part of the

Essequibo close to the Timber Grants.

There are tall dark trees, abundant wild

shrubs, bushes and trees and a powerful

river, maybe the Essequibo River that

forms a waterway both for the transport

of people and logs from the Timber

business. The houses of the village are

small and clustered together. The village

itself is small, maybe 20 families at most.

The skyline is dominated by the outline

of the Factory and the huge greenheart

trees. There are always sounds of

chainsaws and men shouting and the

hum of birds and insects. The water laps

and the engines of boats roar or purr

according to their distance and power.

An idyllic country setting, where

everyone is happy and content living a

simple life.

Dr Paloma Mohamed is one of the most

prolific academics (communication and

behavioural studies) and creative writers

(playwright, script-writer and poet) in the

region. A key figure in  Guyana’s culture

and academe, she has been producing

creative work since the age of 13, and

has, to date, won the Guyana Prize on

three occasions. She is recognized  as

one of the most influential figures in the

Guyanese and Caribbean cultural

landscape. She is the founder of Healing

Arts Guyana Inc., a founding director of

Moray House Trust and is chair of the

Theatre Guild of Guyana.

Dr.Paloma Mohamed Martin Prize for
Playwriting

In addition to contributing to the writing

of the drama syllabus for CAPE, her

creative works have been placed on

both the syllabi of CSEC and CAPE, as

well being used as test pieces

for  students at the Department of

Creative and Festival Arts at the

University of the West Indies and the

University of Maryland.   As an arts

advocate, she has developed policy in

conjunction with national and

international agencies, like  CARICOM,

the United Nations, and several national

bodies such as the Ministry of Culture.

Her books include The Massacuraman

(2014), Duenne (2013) (1998, Guyana Prize

winner), A Man Called Garvey (2001) and

Caribbean Mythology and Modern Life 5

Plays for Young People (2003). Her plays

include Testament (2008), Father of the

Man (2002), Trouble in Paradise (1996).

(The Ansa Mcal Foundation, 2015)
From The Massacura Man by 

Dr Paloma Mohamed Martin



Robert 'Bobby' Fernandes

Bobby Fernandes is Guyana’s foremost

nature photographer but it was not until

57 that he turned to poetry to help

complete the description of the interior

landscape. It was a marvellous blend.

Fernandes was never pretentious; his

work was always honest and his

characteristic sense of humour coupled

with his humanity made his pieces

unique. His profoundly insightful photos

and poems allow us to see nature in a

new and careful way and makes the

beauty of our Guyana homeland/

hinterland come to us in a clear and

present way. Fernandes has many

publications to his name including

poetry, short fiction and photography.

 (Moray House Trust, 2012)

Bobby Fernandes Prize for Photography

A Bobby Fernandes photo

(courtesy of Stabroek News)



Stephanie Correia

Born in 1930 in the Moruca Sub-District

in the northwest, Correia was the third of

nine children parented by the late

Stephen Campbell, Guyana’s first

Indigenous Legislator. She enjoyed an

idyllic childhood in a farming community

and had the benefit of accompanying

her father on visits to other indigenous

villages, boating, fishing and farming

trips. It is said that these experiences

“awakened” Correia’s interest in the rich

folklore of her indigenous heritage. Her

parents also noticed her artistic ability

and encouraged her even further.

Correia was a trained teacher and as a

student won the first place in her batch

of 24 and the Bain Grey Prize for being

the most outstanding student. Her art

tutor was the renowned E.R Burrows

after whom the school of art is named.

Stephanie Correia Prize for Open Visual Art

It was noted too that whenever Correia

travelled she would take copious notes,

make numerous sketches of rock

paintings, petroglyphs and

hieroglyphics; she also spoke at length

about and recorded the legends and

stories of the people she interacted

with.Her dedication to the arts did not go

unnoticed as she was awarded the

Medal of Service in 1980 for the creative

use of Indigenous materials and design.

This award was followed by that of the

Golden Arrow of Achievement which she

received in 1996. (Stabroek News, 2018).

Stephanie Correia passed in 2000.

The Piaiman [Stephanie

Correia, private collection]  

(Moray House,2018)



George Simon

George Simon (born 23 April 1947) is a

Lokono Arawak artist and archaeologist.

(Marks, 2012) He is the founder and

mentor of the Lokono Artists Group, now

called the Moving Circle of Artists,

whose mission is to forge community

development through the Arts and also

promote and encourage indigenous art

and artists. Simon is widely regarded as

one of the leading Guyanese artists of

his generation, and his paintings (acrylic

on canvas, paper or twill fabric) are

notable for their explorations of

Indigenous culture and the Guyanese

environment (Creighton 2002 and

Creighton 2010) He has also been

recognised for his achievements as an

educator, his efforts to develop

opportunities for Indigenous artists in

Guyana, and for his work as an

archaeologist.

George Simon Prize for Junior Visual Art

George Simon's 'Golden

Jaguar Spirit', (Kaieteur

News 2010)

In an essay from 1996, Sir Wilson Harris

described Simon as "a gifted painter to

be cherished" and suggested that his

work was part of an artistic

"Renascence". "I celebrate George

Simon's arrival", Harris wrote. "He

possesses a sure touch, I find, in the

veined tapestry, the evolving tapestry, of

worlds he and his ancestors have

known".

From George Simon's '2017

Guyana Folk Festival Exhibition



Hawley Harris

Hawley Harris was legendary. A recipient

of several awards, including the Golden

Arrowhead of Achievement, this

cartoonist extraordinaire during his

illustrious career worked for ‘New

Nation’ and Mirror’ newspapers, two

sparring political organs before moving

on to ‘Guyana Chronicle’’, ‘Stabroek

News’ and ‘Kaieteur News’. He was a

self-taught artist who will always be

remembered for such characters as

‘Little Sue’, ‘Betty and Joe’, ‘A Little Soap’

and ‘Hound Dog’. He also produced

several editorial cartoons. Harris died in

2008.

Hawley Harris Prize for Cartoon or Graphic
Short Story



If you would like to know more about our journey ,
read on.

A  B R I E F
H I S T O R Y
O F  T H E
G U Y A N A
A N N U A L

Adapted from  “A Contemporary History of The Christmas Annual” by
Nigel Westmaas and editorials from Allan A Fenty and Petamber
Persaud.



So boasted the editorial in the first issue of Guyana's mercurial Annual family
magazine in December 1915. The boast had some substance. Priced at eight
cents, it accommodated approximately one hundred pages of family material.
It is no exaggeration to declare that the Chronicle Christmas Annual has been
a Guyanese institution. Like another respected magazine, the literary Kyk-
Over-Al, the Annual's phoenix-like ability to endure in all likelihood derived
from the need, the craving for a magazine of its type. Guyanese in normal
circumstances would look forward as much to the Annual as they did to
Christmas. There were also reports in the press from time to time of the
Annual being "sold out".
 
Launched in the midst of the turbulence of the First World War under the
auspices of Daily Chronicle Company, the magazine would continue, albeit in
fits and starts, for at least another 75 years, with the last issue before this
current number published in 1992.   During certain periods, like the war years
and local crises, the Annual would suspend and then resume publication.   
Between 1962 and 1965 no Annual was published, presumably   on account of
the disturbances in those years, but it returned in Independence Year, 1966.

"In many directions we have broken new ground. In giving away a
presentation plate with this number we have followed the example
of the great English Annuals, the only difference being that we
charge just a quarter of the price that you are called upon to pay
for these publications in the colony"

Our Rivals
The Chronicle Christmas Annual has had rivals in its time.   In fact, one major
rival preceded it by some 22 years. The Christmas Tide, published by the rival
newspaper   company, the Argosy Ltd, was launched in 1893.   This magazine,
which strongly resembled the Chronicle Annual in form and content, (or
should it be the other way around?) seemed to have breathed     its last by
1950.   Caribia, the popular Bookers Annual, also competed with the two
Annuals for a short period before and after   the Second   World War.   In a
country where magazine mortality has been high, the ability   of the 
Christmas  Annual,  despite  some  near-  death  experiences,   to  rise above 
its difficulties, must   ultimately be traced   to the loyalty and   need   of the 
reading  public.

The Christmas Years
1900’s to 1990’s



The short story section was by
far the most celebrated facet of
the Annual and dominated the
production   in terms of page
percentage for most of its
history.   Some extremely good
short stories were exhibited in
the annual.   The editor of the
first issue summed up this claim
in stating that the stories "would
do no discredit to any English or
American magazine and we may
congratulate ourselves on the
talent we have in our midst".

"One Foot John" by Walter Gobin 
from The Chronicle Christmas
Annual 1985

The Masqueraders by Rudolph
A Fung from  The Chronicle
Christmas Annual 1958

"Paper Mister" by David Young
 from The Chronicle Christmas
Annual 1985

The Cane Cutters by  George
C Bowen from The Chronicle
Christmas Annual 1958

'The Reunion by Cecil G Boston, The Chronicle Christmas Annual 1958



What and Who We
Published
The substance and form of the Chronicle Christmas Annual has always fascinated the
Guyanese reader.     Its covers were art works in themselves   and, at least in the earlier
issues, particular care seemed to have been taken in capturing attention through   the 
cover  presentation.
 
By 1932,   the Annual broke new ground  with an issue using "a colour medium  for the
first time in local magazine production". From there onwards the famous colour photos
and covers would become a fixture  in the annual. 

The strongest and most consistent components of the Chronicle Christmas Annual over
time are identified in their diversity:   Arts review, short stories,   essays, and the prize
system for which the magazine was famous.   In the 1915 Annual for example, the
celebrated Bajan-born Guyanese educator and trade unionist, A.A. Thorne, won the
"handsome" first prize of $10: for his essay: "An analysis of Sir Walter Egerton's
Administration in British Guiana".   Miss Sharples of Christianburg also won $10: for
reviewing the "Great European Campaign of World War I".   In the early heady days of
the Annual prizes were offered for essays, drawings, poems written in creolese, and
later a photograph competition was initiated.  This tradition continued right through the
Annual's history.  Limericks, a British tradition, were also found in the early issues of the
Annual.



“The greatest threat to
freedom is the absence of
criticism.” - Wole Soyinka

It was not all plain sailing however and the Annual would frequently make self-
criticisms in an effort to improve itself.  The Christmas Annual of 1948 for
instance lamented the fact that "the standard of the literary efforts submitted
this year is unfortunate, while the Art submissions continued to be of a high
quality". When the editor expressed this concern he must have done so from an
"accustomcy" of expectations of impressive short story and essay submissions.
 
Many of the short story contributors  to the Chronicle went on to make their
mark in national life.  This galaxy of writers included James  Rodway, A.RF.
Webber ( editor of the 1920 issue),  E.R.  Burrowes, Celeste Dolphin, Laurence 
Byass, Zorina  Ishmail, Basil Hinds, Nellie Wishart, B.O. Wills, Donald Robinson,
Leonard Westmaas, Peter Britton, Wilson Harris, Basil Balgobin, Archibald
Oswald, Claude Robinson, Gordon Woolford and many more.
 
 



Other well-known Guyanese personalities   Percy Wight, Charles Chichester,
Harry Harewood  (Highlights of the Years) AJ.  Seymour, Pat Dial, Jake Croker,
Rick Simon and Connie Theobald, were among the distinguished essay writers
and General Section contributors to the Annual over the years.   Numerous
features were included in the Annual's repertoire and experiments with newer
pieces were pursued as time passed: word amalgams, crosswords, and even
plebiscites on issues like the best features in the sponsoring newspaper  Daily
Chronicle were added   occasionally.   One interesting article of contemporary
interest was published in the 1943 copy of the magazine.   It reported on the
"success" of a foreigner, W.L.J. Wakeham, in solving "our traffic problem".
Women writers were also prolific in the Annual.   Connie Theobald, Mildred
Mansfield, Ena Luckhoo, Barbara Muss, Marjorie Broodhagen, Iris Grimes,
Claudette Earle and other women were prominent.  Topics varied, and ranged
from the beauty tips column to the role of women in trade unions and
politics.  In a celebrated article in 1923, Eleanor   Waby wrote her memories of
the Botanic Gardens (1878-1928).
 
The Art and Jazz Reviews of Basil Hinds held their own distinctive merit and
accredited the Chronicle Christmas Annual with an avant garde stature  in art
and music   criticism.     Most of the famous names in the Guyanese art
movement and their art were submitted to the severe but graceful scrutiny of
E.R. Burrowes   and Basil Hinds. Stanley Greaves, Emerson Simon, Donald
Locke, and Denis Williams were among these blossoming artists of the 1940s
and 1950s.     Indeed, the pen and ink drawings of Stanley Greaves were an
outstanding speciality of the Annual. Musicians were also given serious   and
critical comment in the Annual, as the two popular   musical groups, 'the 
Rhythmaires'  and the 'Melons',  were given in the 1966 edition.

Personalities, Art, Jazz



Photography

The Photography prize   competition   and   the Annual's panache   for printing 
photographs   of Georgetown  in its erstwhile but pristine  glory also  gave the
magazine  a special  quality.  Photos  of "Remembrance  Day"  in  1927; pictures
and scenes from   Mackenzie; railroad   construction   scenes; trees of Hadfield
Street, the British Guiana contingent leaving the docks for war in Europe;
cricket team portraits; were all among the Annual's   showpieces. One
significant photograph  was one of the now bygone Grand American Hotel that
once stood   right next to another important building on the Georgetown
skyline, Central Garage.   In what must have been important   for image and
colonial sanction,     the Annual would publish each issue, an official portrait   of
the presiding  Governor  of British Guiana.

Beauty in the sky” by Ecliffe Wharton, 3rd Place Winner in
the Photographic Competiton of the 1966 Annual

"The Cigarette Smoker" by Eustace Mc Bean from the 1985
Annual



Essential Ads
A prominent and necessary feature of the magazine was the substantial,
some say horrendous, amount of advertisements within its pages.
Advertisements literally inundated these magazines and were most
certainly a major factor responsible for the Annual's long survival in a
field where high morality was a commanding characteristic.   In the 1928
issue of our favourite magazine, for instance, there were one hundred 
and eighty ads.   A veritable memory lane of well-known business
advertisers   tussled with each other for space in the magazine and to
produce  the best ad in pursuit of the best dollar.  These included some
well known business concerns: Jaikaran's , Park Hotel, Bettencourts,
Spellens Electrical,   G.R. Hutchinson, Sprostons, B.G.   Indian Jewelry,
 Yong Hings Grocery, Perreira and Serrao, De Sousa's Confectionery and
many many more.



Sports and Our Death

Sports were also a regular and much sought after feature of the
Chronicle Christmas Annual. In 1928 the Annual carried captioned
photos of what it termed British Guiana Olympic Stars who participated
in the Amsterdam Holland Olympics for other countries.  Among them
were Phil Edwards and Jack London.  Phil Edwards was a middle-
distance runner who represented Canada, won his heat in the 800
metres and ran fourth in the final. Jack London Guianese born sprinter
ran the 100 metres for England but narrowly lost to Percy Williams of
the USA. There were also pen portraits of Guyanese sportsmen and
women. Joyce Heywood, a Guyanese athlete, appeared in at least one
issue. In later years the experienced sporting hand of Charles
Chichester took the baton and gave the sports pages more prominence
and more photographic attention. In short, every major sporting event in
Guyana and further afield was covered by the Christmas Annual. 
 
In later years of the Annual, that is, in the seventies and eighties the
Annual appeared, but as a shadow of its former self. Something had
been lost along the way. The magazine got thinner.  Even the ads
shrank in quantity. The Annual was floundering. Yawning gaps appeared
in the publication.  No one even bothered with an autopsy.



That is until one, who was touched by the 
literary tradition as a young Berbician, and who 
was, despite his sojourn abroad,disappointed 
by its prolonged absence - Dr Tulsi Dyal Singh. 
Even as it must be noted,with appropriate 
significance, the role of the early Daily 
Chronicle – a private sector entity –in creation 
of this literary digest, it must be recognised that 
once again, it is a rather private enterprise 
and initiative, in the person of Dr Singh, 
Guyanese patriot and philanthropist, which 
has been the part sponsor and impetus for the 
resurgence of that which, among so many 
good things, was lost to us for too long.
 
The magazine, in its present form, is now published by Guyenterprise, with
continued support from Dr Tulsi Dyal Singh and corporate sponsors without
whose help the publication would fold like so many others.

Resurrection

Dr Tulsi Dyal Singh

 
The Guyana Christmas Annual 1998

 
The Guyana Annual 2006-2007



The Stewards
The honour of nurturing this new version of the magazine fell into the capable
hands of Allan Fenty who was the editor for the magazine from 1998 and 1999.
Fenty is an educator, folklorist, television producer and columnist. His book on
Guyanese Proverbs, ‘A Plate-a Guyana Cook-up’ was published in 2011.

The next edition of the magazine published in 2000, the end of the Second
Millennium, was edited by Charles De Florimonte, a veteran journalist who
worked on all the major newspapers in this country.
 
The new millennium found the magazine under youthful oversight. The 2001
edition was edited by Ruel Johnson, then President of the Janus Young Writers
Guild. Johnson went on the win the Guyana Prize for Literature on two
occasions.The next edition of the magazine 2002-2003 found its way back in the
veteran editorship of Allan Fenty.
 
The 2003 issue came under the watch of young Kojo McPherson, Vice-President
of Janus Young Writers Guild. McPherson has gone on to become a film maker,
photographer, and scriptwriter for Merundoi.
 
 From 2004 to 2017, the magazine was edited by Petamber Persaud during which
time there were numerous modifications including new competitions for young
writers and competitions preparing literature for children. Prize monies and
packages were increased appreciably. Persaud is now a television producer and
columnist. His publications include ‘An Introduction to Guyanese Literature’, ‘The
Balgobin Saga’ and ‘Made in Guyana’.
 
In 2018 Petamber Persaud passed the baton to Danielle Swain.The competition
aspect was re-introduced after being dormant for three years. New competitions
were added such as the Hawley Harris Award for Cartoon, Bertram Charles
Award for Drama and the David de Caires Award for Journalism. Existing
competitions were also renamed for outstanding Guyanese creatives and
pioneers such as Stephanie Correia and Bobby Fernandes.
 
The Guyana Annual, hopes to continue to grow its place and function in
Guyanese society as a platform and outlet for creative talent; a literary
lighthouse to guide Guyana’s course back to the highest standards of varied
expression and, in a word, sustain our role as outlet for talents in a cultural
renaissance that benefits Guyana. In 1915 the Annual said “we await the verdict
of our readers with confidence". A hundred years later, we're still kicking. Here’s
to a hundred more!
 


